Anocron KapamuteB € enuH OT Hal-3HAYMMUTE
OBITapCKH aKTHOPH OT BTOpara MONOBMHa Ha XX BEK.
Kputrkara BHHard ro € Ompeaeiisuia KaTo 3a0elIeKUTENHO
SIBJICHHE B OBJITApPCKOTO M3KYCTBO, a ITyOJIHMKaTa U J0 JHEC ce
NpeKJIaHs Ipesl He3a0paBUMHTE My 00Opa3u KakTo Ha CIeHaTa,
TaKa 1 Ha eKpaHa.

Amnocron Kapamutes e ponen B byprac va 17 oktom-
Bpu 1923 1. Ilo Bpeme Ha Bropara cBE€TOBHA BOMHA CITy>KU KaTo
aptmwiepuct B lopua JDkymas (mHec bmaroeBrpanm), a mpes
1947 r. 3anmcaa ,,IIpaBo™ B CouiiCKusl YHUBEPCHTET. 3aCIIHO C
TOBa [OCEMIaBa 1 TearpaHara KO, B KOATO 3aI104Ba J1a Y91
ciiesl HeHHOTO mpeobpaszyBane B JbpaaBHO BHCIIIE TeaTPaIHO
yumnie (cera HAT®U3 , Kpscteo Capados®). 3aBbpriBa
npe3 1951 r xaro ydenuk Ha BosH JlaHOBCKH, clien KOETO
CIIerMaIu3upa akThOPCKO MaliCTOPCTBO U pexucypa B Ilpara,
BapmaBa, Mocksa u JIerunrpan (maec Caskr [lerepOypr).

CreHHYHUAT My IIBT € M3ILUI0 cBbp3aH ¢ HapomgHus
Tearsp ,,/BaH Ba3oB“, KpOeTo TOi ch3gaBa He3aOpaBUMH
pomu: Opnango u XKak B Illekcriuposara xomemus ,,Kakto
BU ce XapecBa“, BeqepHUKoB B ,,l onMHYA HA CTPaHCTBaHE™ OT
Auexceii ApOy30B, bud B ,,CMBpTTa Ha THPrOBCKHS MHTHHK '
oT Aptep Munsp, xepu PaiibH B ,,J[Bama Ha JItoiKara“ oT
Yunsam [n6csH, Bukrop @pann B ,,[{enara™ or Aptep Munsp,
Xenpu IV B ennonmenHara nueca Ha Jlynmku [Mupangeno u
IpYTH BeIHKONENmHN oOpasu. Cpem poimTe My ce OTKpOsBa
ta3u Ha Pomeo B IllexcrimpoBara Tparequsi, B KOSITO aKThOPBT
CH TMApTHUpPA ChC CBOSTA CHIpPYra — rojsiMara JApaMaTHIHA
akTpuca Maprapura /[ynapusoBsa.

®dunmosuTe ponu Ha Anocton Kapamutes ocrasar B
3nmatHus (OH/T Ha ObJrapcKaTa KuHeMarorpadus U ca Jr0uMu
Ha TnokojeHus 3puteny. Toi ydactBa B 20 urpanHu Quima,
a ponMTe, KOMTO M€ ObJaT NOMHEHH BHHArH, BKJIIOYBAT
HanpuMep y4YacTusiTa My BbB (uimute ,,CHEUATICT II0
BCHuKo®, ,,Jllobnmen 13, ,,Pumap 6e3 6pons‘ u ,,bsinara cras‘.
[Tocnennara My posst B KUHOTO € B ,,CBatOuTe Ha Moan Acen®,
HO CMBPTTa IO ITOKOCSIBA 110 BPEME Ha CHUMKHTE.

Anocron KapamuteB pabotH 1 B TeneBH3MsTa. Y4acT-
Ba B IIOCTaHOBKHM Ha TeneBH3HMOHHMS Tearhp Ha bhiarapckara
Hal[OHAJIHA TeJeBU3Ks. [[aMeTHO 3a MMOKOJICHUsITA I1Ie OCTaHEe
JIOpY 03By4YaBaHeToO Ha ,,Cara 3a @opcaidToBu" — 26-cepuitHUs
TENIeBU3NOHEH (pryM 1o pomaHa Ha J[)xoH [0IcyspTH, B KOMTO
aKTbOPBHT MaMCTOPCKU 03BY4aBa BCUYKH POIIH.

OcBeH TearpalieH, (PUIMOB U TEIEBHU3HOHEH aKTHOP,
npech3aai AECETKH IpaMaTHYH, KOMEIUHHA 1 POMAaHTHIHU
ponu, Anocron KapamureB € W W3KIIOUUTENEH MENaror
BB3MUTAJT TOKOJICHUE CUJTHU aKTHOPU.

Anocmon Kapamumes
(1923-1973)
Apostol Karamitey

Apostol Karamitev was one of Bulgaria’s greatest
actors of the second half of the 20th Century. Critics define
him as “a remarkable phenomenon in Bulgarian theatre,”
while audiences to this day revel in his unforgettable stage and
cinema personae.

Born in Burgas on 17 October 1923, during the
Second World War Karamitev served as a gunner in Gorna
Dzhumaya (today Blagoevgrad). In 1947, he enrolled to read
the law at the University of Sofia. He combined his legal
studies with visits to the Drama School where he eventually
enrolled after it became the Higher State Drama School (today
the NATFIZ Krastuy Sarafov Academy). Karamitev graduated
in 1951 in Boyan Danovski’s class, going on to read acting and
directing in Prague, Warsaw, Moscow and Leningrad (today
Sanct Petersburg).

Karamitev spent his entire stage life at the Ivan Vazov
National Theatre, entering into unforgettable interpretations of
Orlando and Jaques in Shakespeare’s comedy As You Like It,
Romeo in Shakespeare’s Romeo and Juliet, Vyedernikov in
Aleksei Arbuzov’s Gody Stranstvii (“Years of Wandering”),
Biff in Arthur Miller’s Death of a Salesman, Jerry Ryan
in William Gibson’s Two for the Seesaw, Victor Franz in
Arthur Miller’s The Price, and Henry IV in Luigi Pirandello’s
Enrico IV. His Romeo, in which he partnered his great stage
actress wife Margarita Duparinova, stood out for acclaim.

Karamitev’s film performances set a new standard
in Bulgarian cinematic art and remain the favourites of
generations of cinéastes. He played in twenty feature films, the
more memorable roles being in Spetsialist po Vsichko (“Jack
of All Trades”), Lyubimets 13 (“Favourite Shirt Number 13”),
Ritsar bez Bronya (“A Knight without Armour”), and Byalata
Staya (“The White Room”). His final cinematic role was
in Svatbite na Yoan Asen (“The Betrothals of the Tsar Yoan
Asen”): a posthumous performance, since death found him on
the set.

Karamitev also performed for television with roles
in the Bulgarian National Television Company’s Television
Theatre. Even his memorable voiceover of The Forsyte Saga
26-part television series based on John Galsworthy’s novel, in
which he covered all parts, is fondly recalled.

Alongside stage, film, and television performances
involving dozens of drama, comedy, and romantic parts,
Apostol Karamitev was also a noted teacher who trained a
generation of eminent actors.
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