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Technical characteristics
“200 Years since the Birth of Zahariy Zograf”
Nominal value — 2 levs
Type of metal — Cu 999/1000
Quality — proof
Weight — 16.4 g
Diameter — 34.2 mm
Edge — flat
Mintage — 6000
Year of issue 2010
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200 TOAVIHI
OT POXAEHVETO HA 3AXAPUI 30TPAD

3axapuli 3ozpad (1810-1853) e nocBemeH 6
uskycmbomo Ha ukoHonucma om ©Oawga cu Xpucmo
Aumumpob, ocHoBononrokHuk Ha  CamokoBckama
xygokecmBeHa wkona, a creg HezoBama cmbpm — om
O6pam cu Aumumbp 3oepad. [lMpe3 1835 2 3axapul
Hanycka CamokoB u go 1842 2 pabomu 8 [MroBguB,
kbgemo 6bp30 cu cneueaba ume Ha onumeH u Bucoko
ueHeH xygoxkHuk.

Mpe3 1840-1841 zoguna cmenonucBa uppkBama
,CB. Hukona” 6 Baukobckusi maHacmup, npes 1844 2
pabomu 6  cbbopHama  uppkBa ,Pokgecmbo
Bozopoguuro” 6 Puackusi manacmup. PucyBa ¢pecku u
6  bBaukobckus  (1840), TposHckus — (1848) u
Mpeobpaketrckus (1849-1851) manacmup, B8 koumo
usnucBa u cBosi auk. lMpes 1852 2 cb3gaBa cmeHonucu
8 maHacmupa ,AaBpama Ha CB. Amanaculi” 6 AmoH.
PucyBa ukonu 3a [laakoBckus u AoaHoGewoBuwkus
maHacmup, 3a xpamoBeme ,CB. cB. KoHcmaHmuH u
Erena“ 6  TlaoBguB u ,CB. bozopoguua“ B
KonpuBwuua, 3a uppkBume 6 CamokoB, AceHoBepag,
MepHuk, la6poBo, Berec, LLlun u gp.

Egna om BakHume xapakmepucmuku Ha
uskycmBomo Ha Bw3parkgaHemo 6 Bbazapusi e nosiBama
Ha cBemcko uskycmBo. TMbpBume cmbnku 6 masu
nocoka npaBu umenHo 3axapul 3ozpad — cbC cueHama
,CmpawHusm cbg” 6 uppkbama ,CB. Hukora” 6
baukoBckust manacmup, cbc cmenonuca ,Korenomo Ha
*kuBoma” 6 lMpeobpaxkeHckusi mavacmup u gp. CbBeem
kamo peHecaHcob xygoxkHuk, koimo ce cmpemu ga
onosHae  uvoBeka ¢  HeeoBus  xapakmep u
npexkuBsBaHusi, mol pucyBa obpasume Ha MoHacu U
Ha kmumopu Ha uppkBume, 6 koumo pabGomu. B
nopmpema Ha Heodum  Puacku (1838) modl
npecb3gaBa obpasa Ha yueHust u e aBmop Ha nbpBusi B
Gbacapckomo  uskycmBo kaBaremen aBmonopmpem
(ok. 1840), 6 koimo paskpuba kakmo Bucokomo cu
*kuBonucHo  maticmopcmBo, maka U  HanbAHO
3acaykeHomo camouyBecmBue Ha 2oasim mBopedu,
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Self Portrait, c. 1840, Oil on Canvas, the National Gallery of Art

200 YEARS SINCE
THE BIRTH OF ZAHARIY ZOGRAF

Zahariy Zograf (1810-1853) was introduced to the
art of icon painting by his father, Hristo Dimitrov,
founder of the Samokov School of Painting, and after
his father’s death by his brother Dimitar Zograf. In 1835
Zahariy left Samokov to work in Plovdiv until 1842,
quickly earning a name as an experienced and valued
artist.

Between 1840 and 1841 Zahariy painted the Sveti
Nikola Church at the Bachkovo Monastery, going on to
the Rozhdestvo Bogorodichno Cathedral at the Rila
Monastery in 1844. He also painted murals at the
Bachkovo Monastery (1840), the Troyan Monastery
(1848), and the Preobrazhenski Monastery (1849 to
1851), painting his own image at the latter. In 1852
Zahariy painted murals at the Athos Monastery of
Grand Laura of St Athanasius. He painted icons at the
Plakovski and Dolnobeshovishki Monasteries, the
churches of St St Konstantin and Elena in Plovdiv and
Sveta Bogoroditsa in Koprivshtitsa, and for diverse
churches in Samokov, Asenovgrad, Pernik, Gabrovo,
Veles, and Stip.

The Bulgarian Renaissance notably included the
emergence of secular art. It was Zahariy Zograf who
made the first steps in this direction, more particularly
with his Judgement Day at the Sveti Nikola Church at
Bachkovo and the Wheel of Life mural at the Preo-
brazhenski Monastery. Like a Renaissance artist
attempting to convey insights into his subjects’ charac-
ters and lives, he painted the images of monks and
donors of the churches where he worked. In his
portrait of Neofit Rilski (1838), he created the image of
a scientist. Zahariy also painted Bulgaria’s first self
portrait (c. 1840), evincing both great artistic skill and
the entirely deserved confidence of a great artist.
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